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. & Watch for EAR gigs coming up at 
the Turning Point and elsewhere. Also^ 
including a big outdoor© event some- 
time this summer* * * 

&Club gigs worth cat ching. * o on June 
h 2 f Mama Quila II at the Edge. We 
ineed more feminist music like this! 

★June 19/20. o.TBA at the Edge. A 
?new version of , a very interesting 
~ band. . 

★The Place at the Turning Point, 
June 25/28. 

★The V-Necks at the Cabana Room 
(Spadina Hotel, don't ya know) 
d June ll-13**o with films on the 11th 
^and sharing the bill with the Govern- 
ment on the 12th and 13th. 



® ★ Look out for an EBS single to be 
©released soon. 

■ ifrCheck the new Soace .Invaders sin- 
?gle available at finer record stores. 

?! ★In a band? Support the idea of RAR? 
©Get in touch with us. We°ll run list- 
ings of your gigs in future issues of 

®Rebel Music . 
: 
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Rock Against Racism is a cam- 
paign supported by Rock Fans 
and Musicians alike. "We want 
Rebel Music* Street Music. 
Music that breaks dorm neonle's 
fear of one another. Crisis 
Music. Now Music. 3VruRic that 
knows who the enemy is." 

— TR3— 



Racism in Toronto: fifty 
cops raid the rehearsal soace 
of the* (Javap Rhythm Drummers, a 
local reggae band. Thev push them 
around, haul them down to the station, 
and~then release them without explanation 



or ; apolor^r # Or there's the Metro Toronto 
Police -Commission, which regularly trashes re- 
nuests from community and minority groups for in- 
dependent inquiries into complaints against tne co^r, 
And then therein Irene Atkinson, former chairperson of i 
the Toronto School Board, who believes that intelligence is 
determined by genetic :naceuT). 

U^h. It port of maker; you want to nuke. 

Or take the £u Mix iaan. : Please, Oive them 510 f 000 of ;aaf-j 
ia Tionev and they'll invade a country for vou. Let their inv,o our . 
rchodr'ancl tKev'li try to recruit more necrole scar-u or stunxd 
naou-4» to believe their attacks on macks, Jew,, agf. and every do dy 



ey don't. 

rnd nunicians who want 
;;/e out on dtuicep and 



eirte vrixo isn't as twisted as -ihem^elve 

filL::i ;r r could ^et wor^o. 7e want to make pure 
Rock Arainrt Racism ir-' a j-roun of rock tffciia 
to u?;e our music to brin/r people together, 
concert r. where neoolc can hear ^ood music, and two oax what s nan- 
nenin/T in the fi-ht for enuality. 7e ;pnt to brerit down barriers* 
between w^e from different racial and ethnic backgrounds, betvieen 
different ty^e? of ■•nupic. . . T . 

The idea isn't new. RAR wao founded in Britain, *h.en Sp^.s 
and racists started' holding street demonstrations. Thousand* o- 
rj^o-le heard the Clanh, Elvis Coetello, the Ooecxals and o,^.c.v, 
at RAR ^igr. And the TTasis founfl it a lot harder to Sihow 
their faces in public. In the Stater, too, there are 
RAR charters in most big cities. 

Toronto RAR has been together for a 
couple months. So .far, we've organized 




^Zti^ 1 S 1 uccess ^l #i£s, with 
xocai rock and reggae bands, 
ana speakers from organizations' 
-Like Committee for Racial Equ- 
ality and the Riverdale Action 
Committee Against Racism. vVe 
have distributed pamphlets and 
buttons at clubs and concerts. 
And we f re planning more events 
over the summer. 

We need your help. If you want 
literature or buttons, or if 
you want to write for Rebel 
Music , contact us. If you're 
in a band, and want to play an 
RAR gig, we f d like to hear fron 
you. If ypu think you'd like 
to have an RAR event at your 
school, or in vour neighbour- 
Hood, we may be able to help. 

Music is one of our most im- 
portant ways of communicating 
with each other. If you bel^_^ 
ieve that our music can help 
tear down the barriers, and 
cut through the lies and bull- 
shit- g-ftt in tnnnti with RAR. 




Committee for Racial Equality 



P.O. Box 6468, Station 'A', Toronto, Ontario, MSW1 AO April 2, 1981 



Boat Against Racism, 
6» Queen St. B., #21, 
Toronto, Ontario. 



To the 



of Rock Against Racism. 



Thank yon for inviting the „ 
to the founding mooting of Rock Against 
tiona on tho highly successful event 



for Racial Equality 
Racism. And congratula- 



Committee for Racial Equality supports unequivocally 

??±2?SlJ??A m *JS ti V' tim of *** *» alMt RaciraT Racism/ 
„ overt and subtle forms, represents a grave threat to the 
egalitarian foundations and peaceful development o^our society, 
it be resisted through as many ways as possible. We share 



w V fr* J^f *_ m !J 8ic -f 8 a viabla . «nd effective medium' through 

oppose the iaji 



---- -- — — — r ■« ™ »•*■*****«" "« «<.2.««uva 

which to awaken Canadians and mobilise them to 
tlees of racism. 



The Committee for Racial Equality wishes to extend its 

Against Racism and hopes the two organica- 
• -titual efforts to achieve racial e- 



eneouregemeat to Rock ^ 
tions can join hands in our 
quality and peace 



| Yours sincerely, 

Louis Peldha 
Chairperson. 



RACAR 
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947 QUEEN STREET EAST, 
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One of the first and foremost Rock Against Racism bands in England 
is Steel Pulse* I had been looking forward to this concert ever since 
it was announced. Steel Pulse is one of the best Reggae bands from 
England and this was further proven on the night of Friday May Eighth at 
the Concert Hall* The band provided exuberant, energetic dance music 
and the wildly appreciative audience brought them back fo'r two encores. 
The show concluded* at 1:30 a.m. and, about an hour later, I was granted 
a backstage interview vdth Steve, the drummer. He asked me if I smoked 
herb. I replied, "Yes." - He then asked me if I had any. "That's what 



I was going to ask youl" I ansvered. 
down on a couch: 



After a mutual chuckle we sat 



JAMBS : The first Steel Pulse song 

I ever heard was TTah Pickney 
RAIT* and that became a real 
favourite of mine. I was 
sort of disappointed that 
you di dn f t play it tonight 
but I guess you made up 
for it with "Ku Klux KLan" 

STEVE: We usually So* Ku Klux Klan 
and sometimes we do both* 

J t It's sort of become an unoffi- 
cial theme song fbr us at BAR 
here. (Steve laughs) So, how 
long has the band been together? 

S: The band's been together about 
six ye#rs and I joined about 
four years ago. 



J § Your band's really alive on 
stage. I couldn't stop dancin 
even after vou left the stage. 
(Steve laughs again) So how 
did you guys become affiliated 
with BAR in England? 

St When we first started out a lo 
of punks qtsed'to follow the ba 
and a lot of punks were asso- 
ciated with Hocfe against Racis 
so the organizers got on to us 

J; -...through word of mouth... 

St .*.yeah. . . 

J: Were you headlining gigs back': 
' then or were you sharing the - 
bill? 







S j We were sharing the bill with [ 
other ounfc bands like the Sex 
pistols and the Clash. 

Jf What's your opinion of the 
resurgence of the ska materM 
and the Two<-Tone bands? How 
do you feel about them? 

S: Well it'^OK for -them because 
they re making a living out 
of it and if someone's making a 
living, I'm not the one to stop 
them* A lot of people say it Is 
Reggae but it's not Reggae* 
It's got a completely different 
feel to it. It's a fusion of 
the fast tempo of Punk and the 
flower tempo of Ska. A lot of 


< St Occasionally, but in the past 
eouiole years we haven't been 
in England that much. We've 
done some in Europe but not 
a lot in England. It's not 

i; as big in England as it used 

to be. When it started, it | 
wasn't a profit-making ven- 
ture. In the beginning it 
was Rock Against. Racism. No 
. one was there to make money. 
The only money we made was : | 
for expenses 9 but sometimes ; 

! T we'd do it just for ten -pounds 
because we were rocking again- ' 


THE RIOTS IN BRIXTON ... THE WAY I CAN a 
^ IMAGINE IT, IT ISN'T BETWEEN PEOPLE, IT'S W 
m BETWEEN PEOPLE AND THE ESTABLISHMENT • ' 


bands have "fused it togeth- 
er. 

J s Bands, like Madness and the 
Specials do do that but there 
is one ban5 that strays from 
that. I'm talking about the 
Beat. It seems that they're 
a lot different than the 2- 
Tone bands. They seem to be 
taking it in a new direction. 

Ss The Beat is like a mixture of 
the more laid back English 
Pop... poppy songs and the Reg- 
gae, so it's a different fus- 
ion of two different form of 
musics altogether. 

J s Are you on any terms with 
those musicians? Do you know 
any of them? 

S: We know all of them. 

J s Have you ever Jammed with 
them? 

Ss Oh yeah, with the guitarist 
from the Specials, the drummer 
from the Selecter. We all 
come from the same area. 

y? In .regards to Rock Against 
Racism in England, are you 
still gigging for them? 

• 


st racism. A lot of bands did 
' it that way. But a lot of. 
bands — because it got so big — 
they wanted to charge exorbi- 
tant prices. Of course they 
couldn't afford itj cause a 

1 ot rt*P "Dftonle never* lifted to 

pay to come in— -y 'know what 
they used to charge to come 
in was minimum. When you get 
a big place and you've got a 
bik P. A* and lights and get 
the stage built, the money 

; you're gbnna charge and the 

money you're gonna pay the band i 
Just about covered us. But 
alot of the b^nds, they made 

I a name out of it. They start- 
ed to charge the people alot 
j of money and of course they 

couldn't keep it up 'cause what 
they were doing. . *It wasn't 

i working out that way. 

Jz Do you feel that groups such 
\ as the Anti-Nazi Leaugfc and 

RAR have helped to calm Sown \ 
i ■ racial tensions in England? \ 
■; - The reason I'm .asking is because! 
of the recent Brixton riots. 
* How do you view this? 



St 



J: 



S: 



^ien yon say work it deoends 
on wkat work. A lot of it was 
just like concerts to bring 
neonle toother* And -neo-ole, 
in general, they're together 
no?/. 3ut once they ^ten thrdu^l 
th£rt door, they're not, , L , hev ,, *r5 
there, they e"*g : py the concert, 
tjhe.y *re shaking handn, then 
they ^o their obi ^ay. I'm 
rjoxn^'biHCk to drixton. • . this 
man's volarr hack to Ooho or 
fherever ho comes fro/r;. . . The 
riots in prixton. ..I don't know 
al.ot about it because I wasn't 
there at the time. . . .B.at the wa^ 
I can i:nap;ine it, it isn't be- 
tween T)Qoole, it's between peo- 
ple and the establishment. 

So it rea 11 ^ wasn't a racial 
conflict? 

It was black gdys and white 
#uys a^axnet the ostal51iah- 
aent. It wasn't jur-t b 1 acJc 
~uvru If yon. see it on the 
box (TV) yon. see alot of black 
ruvfs 'cause t-Vh caaerac are 
noititin^ directly at the black 
crowd. At the carnival in Not- 
ting Fill. ••blacks, whiter, 
Irish, 3T3RYB0DY gotfs to the ,. 
carnival* ind when they're 
fighting, they "re not fighting 
among the^^elves?, they're 
fighting the police. And 
that's what it's about* ''hen 
you see it on the ne>;s, all 
you can see ir one race of 
oeoole — they're neoarated. . 
they never nhow tiie'1 to pother. 
It's not like that. I Phoned 
England the other day,, and 
it's Black and /hite, not 
;juet :?lacks r 'TTke they v/ere 
showing over here. A lot of 
peonle are more to/^e^her now 
than they way like years a.^o. , 
Caure everybody 'n beginiiin/5 
to realise that we ne^d each 
other. If you've got a, fac- 
tory* you need me to work in 
that factory. If I don't eo.iie 
to work in that factory, you 
not ; ^oinp; to Tiakp any money. 
And you have to nay roe /?;ood. 
money to do it cause I have 



J* * 



to survive. Survival i r j the 
word nowadays. I got my wo- 
man and my young one to feed, 
so you have to nay me. You 
need me and I need you. k 
lot of oeonle realise that we 
need one another. V'e're dif- 
ferent colours, yes, but we 
still need each other. 
Some oeoole, Hlack and /hite, 
feel that bands such' as Steel 
Pulse, Aewad and satunbi etc. 
are not real roots Re^.o-ae 



3: 



re 



bands because 
from Jamaica. 



they . don 1 t come 



.Veil you have to understand 
that. I don't cast all mus- 
ic as Jamaican Reggae because 
we can relate to Jahmeri but 



we 



can't play like thorn be- 



cause it'r> a different back- 
ground, a different environ- 
ment . . « evex-ything. Ve oaxi* t 
sing about troubles in Jamaica 
because we wasn't there when 
the troubles was taking nlace. 
Ve can Bin# about it over 
here because we 're, here. We 
know what's ; p;oin^ on in Eng- 
land, we know what'^ >;?oin^ on 
. in Surooe and f^uch nlaces, we 
know what'?? going on in the 
United States because we've 
been there. But we don't 
live in Jamaica. 

Ji Have you ever been to Jamaica? 

S: Not yet, but we're planning 
to go there. 

J: What's tiie reaction been like 
to Steel Pulf^e on your tour 
through thin continent? 
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CUSTOM ORDERS ACCEPTED TEL 651 "3903 



Reggae in Taronto has come a long way from the mid 
70*8 when the Ishan People were the one and only local 
Reggae hand. Somehow or other our long Winters ^and too 
brief summers didn't deter. the welcome wave of Carribean 
immigrants. As the West Indian community grew in Toronto, 
Reggie stores began to blossom around town like so many 
exotic tropical flowers nourishing the growing demand 
tor the latest «riddims«. By the late ?0 9 s Reggae' s 
appeal had begun, in a small way, to spread through the 
mainstream, through the works of the peat and late 
Bob Marleyt Toots and the Maytals, Peter Tosh and the 
Heptones. 

Leroy Sibbles of Heptones fame, singer Stranger Cole 
and the keyboard genius Jackie Mittoo are just a few 
Samples of the Jamaican talent of note who have chosen 
to setJle in Toronto. At the moment there are six 
ReMae bands who are based in the Toronto area, 
toft of the bands have found it financially necessary to 
spend at least two months of the year touring, largely in 
Quebec, where the clubs and crowds seem to appreciate 
Reggae more wholeheartedly than they do here. The six 
bands includes Leroy Sibbles and Ital Groove? Truths and 
Riffhtsi One Love? Bloodfiret 20th Century Rebels? and 
Solnut X disappearing act bands (now they're here 
then whoops they disappear) are Chalawa, Slick and the 
Crucials and. ...whoops I.. gone again. 

Truths and Rights, winners of QlO?;s if Homegrown 
contest have been playing their unique blend of~Ska, Soca 

ReLae musio in Toronto for the past three years. 
They clle tSgetSer as a band at Immi can, an independently 
foSedcommunity youth group. Their dedication to the 
struggle for racial equality and social awareness along 
with their religious convictions as Rastafarians, has 
Shaped their outspoken musical an» performing style. 



Melodi er £LSii! > , les, * sometime3 knom> as «» D.J. Papa 

enormous potential* is becomiL apXr^t f + s °»e writ er of 
T 2 n ® L 2 ve sound » but Plans to record thef^ 

^;= t ? heir ,' 1 ! Ughtfull y --amSStioGfSra section 
dimoult to sit BtiU whUe ufte^^o^rHrtelB. 



TRUTH AND BTP-wrpg 

L to Ri Vance, 
lead guitar » 
Mohjah, rhythm 
guitar, lead vo- 
calst Ovid, lead 
vocals » 

Abnadengel, drums i 
Qwammie, percus- 
sion; Chi co, bass i 
Natta, keyboards. 

Photo i I. Harry 
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With band members from Canada* the U*K* and Jamaica* 
their musical influences include Blues, Jaaa and Rock 
as well as Ska and Reggae, fh&ir recent performance at 
the RAR * Goodnight Irene show brought everyone, inclu- 
ding the bouncers, to do just exactly what their name 
implies « bounce « 

Bloodfire, once known as Roots Revival Ernie Smith* s 
back -up band* have been busy playing on their own in 
Toronto and Quebec ever since Ernie, a disappearing act 
dread (then he was dread, now he*s baldhead) returned to 
Jamaica* Joshua, the present incarnation of the deffcnct 
Davop band, plays some very rootsy style original tunes* 
At this point in the article you should be wondering why, 
with some of the finest musicians in North America* 
Toronto isn*t absolutely bustling with Reggae fever • 
Well, I've been wondering tooo 

Due largely to lack of exposure the *But-it«all-> 
sounds-the-same-to*me* syndrome remains the largest 
obstacle to Reggae* s acceptance on a wider scale* 
Bottle-fed on Rode *n Roll and weaned on Disco, Western 
audiences adapted easily enough to the Briftsh New Wavers 
and their unabashed imitation of Jamaica s driving Ska 
rhythm from the early 60®s* Reggae however, with its 
slow moving rhythms and dub, with it& suspended sub- 
terranean sound, has had many confused listeners and dan- 
cers tapping their feet and swinging theit arms to an 
elusive beat that turns up where thay least expect it* 

I'm not talking about w Natural Rhythm" or the supposed 
lack of it* (Whites feaving unnatural rhythm makes about 
as much sense as blacks having natural rhythm) What l 9 m 
getting at is a relazed state of open-mindedness. 

As D*J* Hedley Jones explains in Isobel Harry® s 
excellent article "Reggae Inna Canada" (qanafliftia fofflPO- 
ggr - June I960) ***<»« you have to get your anxiety level 
down to just listen* Then you can start dealing with 
words. The words can be hard to decipher, but you have 
to realize that this is Patois* • • * English Canadians are 
just, beginning to deal with French Canadians here, let 
alone Carribean Patois!* 9 

And that brings us t© the next major obstacle 
that has held Reggae in an " under ground" position - the 
words* Born on a lush green island and raised in the 
slums of oppression, Reggae music speaks of cultural 
pride , spiritual knowledge, revolution* w poIitJMLcks% 
love, violence and redemption* The lyrical message 
contained in Reggae is usually a far cry from the 
content of commercial Rock, Pop and other A*M* material 
including Disco and Punk* As Peter Tosh puts it "The 
DeviU and his bloodclot Disco* Disco telling people to 
"Get down, get down® all the time, but I man say to 
Black People 01 Get up, stand up for your rights I" 



Aside from the occasional Bob Marley song that 
sneaks on to the airwaves. Reggae music in Toronto is 
rarely heard on the radio. However there are specific 
time slots for Reggae shows such as Hedley Jones 9 
Reggae hour (now swithched from CFNY to QIO?) which 
begins at midnight on Sunday. CHIN plays a mixture 
of different West Indian music every night for a few 
hours, and once in a very blue moon, CITY TVs "New 
tflusi£ shew' features a Reggae concert or inerview. 
Reviews and listings of concerts can usually be found 
in the Black community papers, "Contrast* or w Share". 
There is also a moathly magazine called "Cheer" which 
deals, specifically with Reggae, Funk and Black music 
in Toronto* 

There are quite a few West Indian dubs in Toronto 
along with a number of non-West Indian bars that feature 
Reggae performances. The Horseshoe Tavern on Queen 
Street at Spadina has a regular Thursday night Reggae 
spot and every now and then a weekend special. The two 
Garys from the Edge at Church and Gerrard have presented 
Reggae shows at their club as well as concerts at differ- 
ent music halls. Hotel California, Larry's Hideaway and 
the Hotel Isabella have hosted Reggae performances 
in the past and as the summer warms up, there are sure to 
be many more shows in the near future. 

it 

Recently Fourth Wofrld Productions has opened up a 
new and ideal location for Reggae events in the former 
home of Club Trinidad at 16? Church Street, The Bob Mar« 
ley Tribute held at Fourth World on May i?th brought over 
1200 people together to show respect for the man who 
spread Reggae 9 s musical message across the entire 
globe * Upcoming shows at Fourth World include Truths 
and Rights with the master African drummer from Ghana p 
Abraham Kobina Adzingha 8 on June 5th and 6th * that same 
weekend^ the Horseshe is presenting Lee w Scrateh B Perry 
and the Terrorists* Scratch is the most formidable and 
entertaining of Jamaicans technological musicians some* 
times known as sound engineers* 

When you can*t afford the trip to Jamaica 
you can do the next best thing and visit a local 
Reggae store* Kensington Market provides the perfedt 
setting for Stranger Cole*s and Ranny Bop* s Reggae stores 
The Reggae rhythms flow on. to the . street mixing with the 
chickens squawking and horns honking and delicious 
whiffs of hot coconut buns drifting out from the Kensing* 
ton Pattie Palace* Toronto 6 s friendly Frenohtown at 
Oakwood and Eglinton houses a few more Reggae stores as 
dees the St* Clair and Vaughan Rdo area* With its roots 
penetrating right through Toronto 9 s concrete and 
branches reaching as far as Quebec and Northern Ontario » 
" it looks like reggae is here for goods growing stronger 
everyday* 



Ss Excellent J 

j. how does tonight compare to 

the others? 
Ss All the concerts have been 

good* 

j« A lot of Whites are turning 
* on to Reggae now but 
are still many Blacks and Wh- 
ites who are still afraid to 
communicate with each other. 
We at BAR are trying to bring 
these people together. Unfor 
tunately, we can't seem to «J 
terest the Toronto Reggae ba- 
nds in our organization ana 
in our cause. 
Ss Well, to a lot of bands, RAR 
is a new thing. They haven't 
heard about the RAR work m 
England. To them it's Ixke 
a White man coraxng in to ten 
me to rock against him. You 
have to explain to them what 
it's about. No Black man's 
going to get uoon anything ir 
he don't know what it's about, 
He wants to know that some- 
thing good is going to come 
out of it for him and his pe- 
ople. If he believes in peo- 
ple then something good's go- 
ing to come out of it. 
Js Do vou have any words to say 




^Five hundred people got to- 
gether in Greenwood Park on May 31 
to oppose the KKK* The Community 
Festival Against the Klan was or- 
ganized by the Riverdale Action 
Committee Against Racism. People 
marched past the Klan headquarters 
on Dundas St, E. then returned to 
Greenwood Park to listen to speakers 
from the community and hear No Prills 
and the Gayap Rhythm Drummers. 

"&Ever want to own a country? 
Seems like the KKK got the idea. So 
they floated $10,000 from the Mob and 
headed for Dominica. They didn't make 
it. Ten of them were busted in New 
Orleans ? and another in Dominica. 
With any luck, we may not see them 
for a while. Now if only the cops 
could see fit to checking out Alex 
Mac Quirt er 9 head of the KKK, and 
ringleader of the invasion... \ 

<&0n Feb. 6, the covs busted the t 
Gayap Rhythm Drummers. Fifty cops 
broke into their rehearsal space , 
pushed them around, and hauled them 
down to the station. No charges 
w©re laid. They were released sever- 
al hours later, but were given no ex- 
planation or apology for the treat- 
ment they received. 



to the local Reggae bands hero? 



Ss Just keeia playing Jah music 
Play it hard and dear. £He 
turns to his brother sitting 
beside him). Give him a word 
Rasta! 

STEVE'S BROTHERS True I-RahS 




$r0n May 18, Maureen and Dan 
iwere sticking up posters for the RAR 
gig at the Headspace. They got bust- 
ed* When they appeared in court on 
June 1, they were accompanied by Pat 
Sheppard, aldermen from Ward. 9* 
After hearing what RAR was about, the 
judge let them off, telling them to 
look both ways when they poster for^ 
future gigs-. — 

"^fGot some news? Racists screwing 
jtp your neighbourhood? People doing 
something about it? Let us know. 
We'll let other people hear about it 
n future issues of Rebel Music* 



